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June  %  X$kl 


Mr.  Garfield  Berlineky 
857  »•  H»vard  St. 
B&itiwore,  itfaryland 

Dear  Mr*  Berlinalsyj 

Shank  you  for  calling  to  our 
attention  tae  oil  painting  of  Abraham  Lincoln 
in  yuu£»  possession. 

It  appears  to  m  tnat  it  Eay  bave 
been  tna  painting  of  eosoa  individual  jfflade  by 
Sully  in  1662  and  then  later  on  Sully  or  sosta 
othar  painter  took  a  pbotograph  of  Lincoln  j&a&e 
by  Brady  in  1664  and  painted  in  the  Lincoln  head 
over  tie  old  portrait* 

Most  certainly  the  body,  tne  bust, 
neoiarear,  etc.  are  not  Lincoln's  as  be  vas  never 
known  to  have  worn  a  Wblts  scarf,  white  tie,  ©to. 
«o  I  feel  vary  auret&h&t  you  bave  is  a  composite 
painting. 

Vary  truly  yours. 


LAHjBST  director 


ALBERT  SCHWARTZ 

SCHWARTZ    GALLERIES 

dine  S¥v& 

915    STEINWAY    HALL 
113    WEST   57TH    ST.    ::    NEW    YORK    CITY 


Nov.  20,  1942. 


Dr.  Louis  A.  Warren, 

Lincoln  National  Life  Ins.  Co., 

Fort  Wayne,  Ind. 

Dear  Dr.  Warren: 

Through  the  courtesy  of  Mr . 
E.  A.  Gardner,  a  well  known  collector  of 
Lincolniana  and  by  his  suggestion,  I  am 
sending  you  under  separate  cover  a  photo  of 
a  painting  of  Lincon  credited  to  Thos.  Sulley 
This  picture  has  just  come  to  me  for  sale 
and  I  am  writing  to  ascertain  whether  or  not 
you  have  any  record  of  this  picture  or  know 
anything  about  it.  Also  would  your  company 
be  interested  in  the  purchase  thereof. 

Thanking  you  in  advance  for  any  infor- 
mation that  you  might  give  me,  I  remain, 

Most  repectfully  yours, 


December  2,  19k2 


Mr.  Albert  Schwmrt* 

Schwartz  Galleries,  915  Steinway  Ball 

113  Weat  57th  Street 

Hew  York,  #ev  York 

Ity  dear  Mr.  PchwartE* 

We  received  the  intereeting  picture  of 
the  Sulley  painting  and  we  are  at  lose  to  know 

whether  or  not  this  Is  i&e  ea&e  painting  which 
was  originally  owned  "t>j  Mr.  BarlJnsky  its  Baltimore 
who  wrote  vm  with  respect  to  a  Sulley  painting 
In  l$bl*     It  wan  his  usduretaodlng  that  Sulley 
matuy  two  painting  of  Lincoln. 

The  Berlins]^  portrait  wae  22'f  by  27" 
and  on  the  back  of  the  canvas  there  metered  the 
Initials  S.  T.  and  the  date  1862.    ¥411  you  kindly 
adviee  ue  if  your  client  has  this  identical  fcvtaralt* 

Very  truly  your»# 


LaWjCKS  Director 

L.A.Warren 


3. 
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ALBERT  SCHWARTZ 

SCHWARTZ    GALLERIES 

efme  Svkfo 

915    STEINWAY    HALL 
113    WEST   57TH    ST.    ::    NEW    YORK    CITY 


Dec.  18,  1942 


Mr  Louis  A.  Warren, 

Lincoln  National  Life  Foundation, 

Fort  Wayne,  Ind. 

Dear  Mr  barren: 

referring  to  your  letter  of 
Dec.  2nd  and  the  painting  by  Sulley  which  I 
wrote  you  about,  I  find  that  this  painting 
comes  from  Baltimore  and  probably  is  the 
identical  one  owned  by  a  MrB  erlinsky  of 
that  city. 

Would  it  be  possible  to  purchase  a  com- 
plete collection  of  Lincoln  Lore?  If  so  at 
what  price? 

Thanking  you  for  your  kind  reply,  I  re- 
main with  compliments  of  the  season, 


Very  truly  yours, 


The  Lincoln  Lore  is  for  a  Boys  Club. 


December  22,  19U3 


Mr.  Albert  Sohvarts 
915  Steinway  Ball 
113  W.  57th  St. 
New  York,  N.'  1, 

ify  dear  Mr.  Sohvartsj 

Thank  you  for  your  further  information  about  the  Suliey 
portrait. 

I  regret  exceedingly  that  to  have  Tory  f  ev  back  numbers 
of  Lincoln  Lore  eaceept  in  the  bound  volumes  and  X  rather  feel  they 
vill  be  somewhat  too  expeaeiye  for  a  boys  elub.  I  am,  however, 
enoloeing  one  of  the  little  advertisemente  which  we  used  at  the 
time  the  books  were  published. 

Very  truly  yours, 


ItAVsVef  Director 

one. 


The  Lincoln  Portrait 
Most  valuable  in  new  collection 


*  No  collection  of  Early  American  paint- 
ings would  be  complete  without  portraits, 
and  this  new  exhibit  in  the  Center  Gallery 
offers  two  outstanding  examples:  Abra- 
ham Lincoln  by  Thomas  Sully  (1783- 
1872),  which  belongs  to  the  permanent 
collection,  and  a  contemporary  copy  of 
the  famous  Athenaeum  Portrait  of 
George  Washington  by  Gilbert  Stuart 
(1755-1826),  lent  anonymously.  This 
copy  was  made  by  Ezra  Ames  (1768- 
1836),  whose  many  portraits  of  digni- 
taries are  scattered  over  New  York  State. 

The  Lincoln  is  an  idealized  delineation 
of  the  martyred  president,  done  in  two 
days'  time  just  two  weeks  after  his 
assassination  on  April  14,  1865,  from  a 
photograph,  although  the  history  of  this 
painting  indicates  that  the  first  sketch 
was  made  from  life.  An  oval  head  study, 
size  24x30  inches,  it  is  the  most  valuable 
painting  in  the  new  Fisher  collection. 

Sully  was  born  in  Lincolnshire,  Eng- 
land; his  parents  were  actors  who  came 
to  this  country  in  1792  with  their  family 
and  settled  in  Charleston,  South  Caro- 
lina. Thomas  began  to  study  painting  in 
his  early  teens,  was  associated  with  his 
eldest  brother,  Lawrence,  the  miniature 
painter,  in  Richmond,  Virginia,  until 
Lawrence's  death  in  1803.  In  1808  he 
moved  to  Philadelphia  and  for  the  next 
thirty  years  was  engaged  in  painting 
America's  most  illustrious  citizens.    For 


He   is   particularly   noted   for   the   fresh 


fifteen  years  he  served  as  a  director  of  the      <luality  and  haPPy  elegance  of  his  paint- 
Pennsylvania  Academy  of  Fine  Arts,  de-  i  ings>  making  his  portraits   a   source  of 
dining  the  office  of  president  in   1842.  I  aesthetic  pleasure. 
His  portraits,  combining  the  Stuart  man- 


ner and  the  Lawrence  technique,  were 
in  great  demand  and  his  output  was 
large,  some  twenty-six  hundred  paintings 
by  his  hand  having  been  accounted  for. 


8    •    ALUMNI  REVIEW 


i 


IA 


3 

0 


73 


-V- 


